











No. 5. 


PUBLISHED EVERY THURSDAY 





PRICE THREEPENCE ;—-STAMPED, FOURPENCE. 


AT 


NOON, 


Vou. XIX. 





THURSDAY, FEBRUARY I. 





EDINBURGH MUSICAL PROFESSORSHIP. 


Mr. Grorcre Frencu Frowers has ad- 
dressed a letter to us, stating that we have 
been misinformed quoad the matter of his 
resignation ; he remains still a candidate 
for the suffrages of the electing Professors. 
The “ Morning Post” says that nearly 
twenty have sent in their testimonials ; the 
more the merrier ;—interest will be divided 
and the BEsT MAN be chosen—which is 
Who, in 
our opinion, is not only the best man, but 
the only eligible man, if the testament of 
(ieneral Reid be not a mere farce, we have 
already, on some dozen occasions, stated 
to be Mr. William Sterndale Bennett. 
We read, in a cotemporary, some cogent 


precisely what we desire to see. 


observations in reply to the “Morning 
Post,” on the subject of the Professorship, 
which we transfer, in part, to our pages :— 


‘* With deference to the Morning Post, we would 
ask—why a Professor of Music should be com- 
posed of different stuff from a Professor of any 
other art or science ? It appears to us, at least, 
a singular anomaly, that one, whose office is to 
impart instruction in a science, should not neces- 
sarily be acquainted with the elements of what he 
is ordained to teach. Would the students in the 
London University be satisfied with Professor 
Morgan, if, in what he designated a course of 
lectures on Mathematics, he were content to re- 
gale them with a narrative of the life and adven- 
tures of Hermogenes—the birth and parentage of 
Euclid—the amours and idiosyncracies of Cardan 
—the burning alive of Giordano Bruno and Vanini 
—the simplicity and ingenious nature of the moral 
character of Spinoza—or the interesting pecu- 
liarities of Sir Isaac Newton’s dog? Assuredly 
not ;—and however clever, in a literary point of 
view, the Professor’s effusions might be considered, 
he would very soon receive a polite dismissal from 





the authorities of the university, as incompetent to 
afford instruction in Mathematics and Algebra. 
Suppose again, Professor Key, instead of telling 
his pupils how to decline hic, hec, hoc, were to 
regale them with a detailed account of the suf- 
ferings of Regulus in the barrel— the loves of An- 
tony and Cleopatra—or the edifying eccentricities 
of Caligula and Heliogabalus ;—or suppose Pro- 
fessor de Merlet, instead of expounding the mys- 
teries of the French language, and the incompa- 
rable examples presented in his own Traducteur, — 
were to dilate profusely on the Mystéres de Paris 
of our worthy friend Eugéne Sue, and the profound 
morality of Soulié’s Memoires du Diable—what 
would be the result? Simply that the two excellent 
Professors, instead of being regarded as the most 
accomplished and admirable of their calling, would 
be discarded as pretenders, if not as absolute 
quacks. Why then, in music, a study more diffi- 
cult and abstruse than the Mathematics themselves— 
whose greatest secrets are, and ever must be, 
hidden from the uninstructed laity— whose influence 
on civilization is incalculable—whose depth is 
INFINITE—why then should music, alone among 
sciences, be consigned to the hands of ignorant 
persons, whose teaching (how absurd to artists 
must seem the application of this term!) can only 
end in pushing still further from popular comprehen- 
sion those sublime arcana, which already are to them, 
as invisible as the fancied regions of El Dorado. 
The public, alas! being wholly uninformed, are 
but too easily gulled, and the result has been, that 
the highest offices of musical philosophy and lite- 
rature, ure in the grasp of men utterly incompe- 
tent to hold them. Professorships, Doctorships, 
Bachelorships, Lecturerships, Newspaper-review- 
erships, and all other ships that swim about in the 
ocean of musical life, are prostituted and misgo- 
verned by impostors and charlatans of all denomi- 
nations—who, however clever they may be in other 
matters, are nothing less than impudent intruders 
in the domain of that art, whose multiplied re- 
sources they dry up, in their double capacity of 
cormorants and quacks, There are exceptions, it 
is true—there are certainly some few accomplished 
amateurs (among whom we may justly rank our 
cotemporary, the musical editor of the Post,) but 
these do but enforce the rule ;—and even these 
would be too modest, as amateurs, to aspire to the 
highest dignities of an art of which it cannot be 
be expected that they should (by mere instinct) 
know the principles. He who teaches an art 








must be an arlist, or he is likely to render hi 
pupils and himself, in an equal degree, ridiculous 

On these grounds (and who can confute their 
plausibility ?) we firmly adhere to our support of 
Mr. SrernpaLe BENNETT, against every oppo- 
nent who has, up to this moment, presented him- 
self. His only legitimate compeer would have been 
Dr. Sanvet Sesastian WESLEY, @ magnificent 
organist and profound musician—but he has re- 
signed. For the others—they are, one and all of 
them, wanting in the requisites for fulfilling, in a 
proper spirit, the functions of the Reid Professor- 
ship of Music at the University of Edinburgh ;— 
and this we boldly tell the electing bhody—who, 
being professors of Physic, Law, Divinity, Mora- 
lity, Mathematics, Literature, and Languages, 
cannot be supposed to know what is musically 
meritorious, unless they be told by competent 
judges.” 

There is much truth in the above. In 
all other arts a Professor is understood 
to teach the principles of his art — in 
music, it would appear that the majority 
of Professors consider themselves simply 
ordained to discuss the history of the art, 
the biographies of its followers, and some 
abstract reveries touching the phenomena 
of acoustics ;—the principles of the science 
and the works of the most illustrious com- 
posers, living and dead—the characteristics 
of musical instruments and the various 
styles of performance, are left to take care of 
themselves ;—the Professors imagine they 
have nothing whatever to say to such un- 
important matters;—and yet they are sup- 
posed to be enlightening their scholars on 
subjects exclusively musical—Bravo hum- 
bug!! From our knowledge of the shrewd 
and philosophical temperament of the 
Scotch nation, we are, nevertheless, led 
to believe, that (we having opened their 
eyes to the TRUTH), they will no longer 
be satisfied with pretty and diverting his- 
tories, in the place of scientific instruction. 
Q. 
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MR. TEMPLETON’S LECTURE ON BURNS. 


Mr. Templeton commemorated the birth-day of 
Burns—the eighty-fifth anniversary of which fell 
yesterday—by giving a selection of his songs, with 
gossiping prefaces, at the Hanover Square Rooms. 
The subject has been, and continues to be popular, 
in the hands of Mr. Wilson, so-that of actual no- 
velty there is none ; but the simplicity and national 
character of the songs themselves will always ren- 
der them acceptable to a miscellaneous audience, 
let who willsing them, and Mr. Templeton is likely 
by the a sone of last night to share in no little 
degree the favour hitherto enjoyed by his contem- 
porary. He probably may be charged with plagi- 
arism ; but he incidentally averts that, by saying 
that the theme was always one of strong interest 
with him—that he was born within a few miles of 
the poet’s cottage, and that his father and the bard 
himself were not only neighbours, but friends. His 
entertai t, has, cc tly, been prepared 
with enthusiastic care; and is agreeable, because 
it is delivered with ease, and because it illustrates 
in a familiar form the poetical impulses of a highly 
gifted and remarkable man. The literary portion 
supplies a set of pleasant affixes to the songs and 
ballads; it is not biographical, like Wilson’s, but 
it is pointed here and there with a characteristic 
anecdote in connection with the song under com- 
ment ; and, although a continuous purpose in the 
subject itself is thus not attempted to be main- 
tained, there is an existent interest throughout, 
which remains undiminished to the end. The run- 
ning commentaries are special descriptions, and 
serve simply as texts to the vocal illustrations which 
follow. Excepting in the early part, no chronolo- 
gy whatever is preserved. 

Much in the same way as Mr. Phillips in his 
“Varied Hours,” has Mr. Templeton prepared his 

relections, the only coherence being in the sub- 
ject, which every where is “ Burns.””? He com- 
mences with a warm apostrophe to the genius of 
the bard, and notices the early hints it gave of po. 
etical susceptibility, The general characteristics 
of Burns’s mind in the days of his boyhood—his 
love of nature—his female attachments—his sturdy 
independence of spirit—and his vigorous patriot- 
ism, are all descanted on with pleasant felicity ; and 
the songs which these various impressions pro- 
duced, Mr. Templeton gives, as we have said be- 
fore, without order, but not so as to deprive them 
of their neatness and effect. The selection seems 
to have been made with a view to contrast and avoid- 
ing (excepting in a single instance) those numerous 
melancholy effusions indicating the dejection and 
gloominess of spirit under which Burns laboured 
80 heavily—there is every variety of his happier 
muse exhibited. As samples of his love ditties, 
Mr. Templeton gives, “Behind yon hill where 
Lugar flows,” and “ Corn Rigs,’’—of his sly ge- 
nial humour, “O meikle thinks my luve,’’ and 
‘¢ My heart is sair for somebody,’’— of his homely 
delight in nature, “‘ A rosebud by my‘early walk,”’ 
and “ Now simmer blinks on flowery braes,’’—and 
of his vein of martial and patriotic ardour, “Fare- 
well, then, fair day,’’ and “Scots wha hae.” The 
whole of these, and several others, Mr. Temple- 
ton sings extremely well, with much sentiment and 
taste, and now and then with an archness and hu- 
mour which we did not believe he possessed. The 
encores last night were frequent, and extended the 
programme to nearly double its length. 

The literary part of the entertainment has been 
compiled with some skill; it has greater pretence 
than usual, and the disquisitions are more elaborate 
and critical, At present we have only the first 
section of the subject. Mr. Templeton’s manner 
is easy and conversational, less so, perhaps, than Mr. 
Wilson’s ; his national accent is more marked; and 
in his vocal enunciation, to distant listeners, he is 
occasionally indistinct. There is, however, much 
propriety in his elocution, and he strives after no 
strong effect by vulgar theatrical gestures. He tells 
a story, and he has several very good ones, capitally. 








THE HANDEL SOCIETY. 


WrrH no small pleasure do we perceive that this 
society has met with the encouragement due to its 
high and laudable purposes. The prospectus, 
containing a copious list of subscribers, shows 
that the scheme of publishing a complete set of 
the works of Handel, free from notal inaccuracies, 
and edited by competent and conscientious profes- 
sors, has been responded to as it should be. Hi- 
therto there have been no editions of this immor- 
tal composer, upon which the fullest reliance 
could be placed; for not only do engravers’ blun- 
ders abound in all, bnt in many cases the interpo- 
lations are so numerous as to be really serions vio- 
lations of the text. Dr. Arnold’s edition—perhaps 
the nearest approach to completeness of any, is defi- 
cient in many of the early works, besides being dis- 
figured by those casual errors which a more careful 
collation would have avoided. Dr. Clarke, and 
others, have been industrious in arranging occa- 
sional pianoforte selections from the oratorios, 
and, for the most part, as far as they go, have im- 
proved upon their predecessors; but their publi- 
cations have no pretensions whatever to critical 
pre-eminence, The object of the present society 
is to produce, in every sense of the word, a com- 
plete edition of this mighty author—an edition 
that shall supersede all others, not only in beauti- 
ful musical typography, but in rigid inviolability of 
text. Every note is proposed to be collated with 
all existing authorities, both in public and private 
libraries, so that no blemish or doubt shall pos- 
sibly exist. The prospectus very properly says, 
that ‘It is scarcely possible to suggest a more ap- 
propriate homage to the genius and glory of Han- 
dl, or @ more enduring record of the musical 
intelligence of the present generation.” The society 
is formed on the principle of the Shaksperian, and 
other associations of a like nature, is maintained 
by a trifling periodical subscription, and governed 
by a perpetual council, chosen from the first pro- 
jectors of the society. That the plan is likely to 
be carried out in the fullest efficiency may be rea- 
dily believed, when such men as Mr. Moscheles, 
Sir H. Bishop, Sir George Smart, Sterndale Ben- 
nett, Dr. Crotch, G. A. Macfarren, T. M. Mudie, 
Dr. Rimbault, Mr. Addison, J. W. Davison, Mr. 
E. T. Hopkins, and Henry Smart, are found num- 
bered among the acting directors. 

The fact of there being, in addition to the full 
score, an arrangement of the instrumental portion 
of each work, for the pianoforte er organ, renders 
the proposed edition equally useful to amateurs and 
professors. For this feature the editors are alone 
responsible. Dr. Crotch, Mr. Moscheles, and Mr. 
Lucas are already employed on the three works 
which will first appear. To the first has been en- 
trusted ‘‘the Four Coronation Anthems” (written 
for the coronation of George II.), which, we be- 
lieve, are now printing, and may shortly be expected 
to be distributed to the subscribers. Mr. Mos- 
cheles is employed on “ L’ Allegro ed I] Penseroso ;”? 
and Mr. Lucas on “ Esther”’—the first of Handel’s 
efforts as an oratorio writer.—Merning Herald. 





CORRESPONDENCE. 


HEBREW MELODIES. 


35, Hart-street, Bloomsbury, 
23rd January, 1844, 
Sir,—The doubt thrown on the antiquity of the 
Hebrew Melodies is extremely absurd; the more 
so, because they are said to resemble the Gregorian, 
the present Cathedral Service, and some Operatic 
music ; had the observations been reversed, it would 
have come much nearer the mark, and have stated, 
what is really the fact, that aun have been copied 
from the Hebrew Melodies. 
I am, Sir, 
Your’s obediently, 
Henry Puivuips, 





CATALANI. 
To the Editor of the ‘‘ Musical World.’ 


Sin, — A few particulars respecting the great 
Madame Catalani, which have not appeared in the 
newspapers, will, it is hoped, not be unacceptable 
to your readers, If she was born in 1780, as men- 
tioned in your publication last week, she must 
be now in her 64th year. It was in 1823, and not 
1833, that she sang at the York Festival; the 
other principal singers were — Miss Stephens, 
Mrs, W. Knyvett (then Miss Travis), Miss Good- 
all, and Mrs. Salmon, Messrs. W. Knyvett, 
Vaughan, Sapio, Bellamy, Isherwood, and Signor 
Placci—The orchestra consisted of 285 vocal, and 
180 instrumental — total 465. The late John 
Crosse, F.S.A. published in 1825 a most inter- 
esting account of the festival, in a handsome royal 
quarto volume, of nearly 500 pages, with plates 
and illustrations, in which he gave a brief memoir 
of most of the principal performers, and among 
them, of course, Catalani, in which he states, that 
she was born in 1780—On that memorable occa- 
sion, Madame Catalani sang the first recitative and 
air in Handel’s Messiah in the key of D, (if I 
mistake not); of course, the overture must have 
been also transferred to D minor, otherwise, how 
could a single ear be reconciled to the charming 
change from the minor to the major, at the com- 
mencement of the symphony to “‘ Comfort Ye! my 
people,’’ if the overture were played in its original 
key of Eminor? The following observations from 
the pen of Mr. Crosse will be read with interest, 
atpresent, ~ 

«© Endowed with the most extraordinary natu- 
ral gifts, the image of resistless power and over- 
whelming magnificence, the first notes of Madame 
Catalani’s voice can never be forgotten by those 
who have heard it burst upon the astonished ear, 
With this voice — extending from G below the 
lines, to F in altissimo, full, rich, and grand in 
its quality beyond previous conception, capable of 
being attenuated, or expanded into a volume of 
sound, that pierced the loudest chorus —she has 
borne down the barriers of criticism, and com- 
manded the admiration of Europe. Nevertheless 
itis, we think, incontestable, that Madame Cata- 
lani is a singer of ‘execution rather than of ex- 
pression, therefore in the Italian, and not in sacred 
drama, must we look for her brightest triumphs.” 

“That her exuberance of florid ornament has 
dazzled the judgment of the public, and contri- 
buted to a declination from pure taste, we venture 
to express our belief, because it is impossible, 
but that so great an example should produce a 
corresponding effect. On the same grounds we 
must protest against the transposition of tenor and 
bass songs, to please the fancy of any singer what- 
ever, because they happen to be standard works of 
art. We are compelled likewise to agree with 
those who feel that the human voice divine is 
degraded by singing passages written for the flute 
or violin, a perversion of the noblest ends of 
music, which no talent can excuse, but which 
INFERIOR IMITATORS will, if not severely checked, 
soon push to an extent utterly subversive of all 
vocal excellence”— Verily Mr. Crosse was a pro- 
phet,—attend to these observations,—ye rising 
cantatrici. 

In speaking of Catalani’s singing ‘ Rode’s air,” 
‘Nel cor’? *O! dolce contento” &c. &c.—with 
variations Mr. Crosse observes, ‘‘it is impossible 
to speak of such a compound, as constituting 
vocal music in the only legitimate acceptation of 
the term; and it would be vain to look for that 
agreement of sound and sense therein, the only 
lasting source of true gratification, in what really 
deserves to be so called.’? Madame Catalani sang 
the sublime air ‘I know that my Redeemer liveth,’’ 
in E flat, instead of E four sharps, and introduced 
acadenza, at the end, very little in accordance 
with the subject ; her greatest triumph during the 
festival, was Luther’s Hymn. After many dis- 
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putes in various parts of the continent, as to the 
actual place of her birth, it was not fully ascer- 
tained until she sang God save the King, which 
she pronounced “ Kot sav de Kin,’ upon which 
the Welsh claimed her as a daughter of their 
mountain-land. 

One Wuo Witnessed Catatani’s Desut, 

in Lonpon, Dec, 13, 1806. 





REVIEWS. 


‘“¢ Where are childhood’s happy days"—T. 
AtprinGe—(W. Hawes.) 

“ The home where the heart is” —Epwarp 
Witson—(Blackman) 

“ Merry Christmas Bells” —Epwin Rans- 
rorD—(K. Ransford.) 

“ The Christian Graces’’—W. M‘Guir— 

_ (Cramer & Co.) 

“ Babies’ Song” —F. pr Y xrtcoyt1—(T. E. 
Purday.) 

“ Ellen" —M. J. Retttxy—(Duff & Hodg- 
son 

“ The Ivy Green’’—A. Ds Betror—(Tre- 
gear & Lewis.) 





Tue first is pretty, and that is all. Some 
of the harmony is unallowable; page 4, line 
2, bar 2, presents a very unpleasant com- 
bination of A flat in the right hand, and A 
natural in the left; to rectify which, Mr. 
Aldridge must retain the A flat bass in the 
chord of the six-five-three. The words, 
by a young lady, are very innocent and 
pleasing, and save the ballad from common 
place. 

The second is exceedingly simple, but 
pleasing in an equal degree. Let Mr. 
Wilson change the bass of bar 2, line 3, 
page 1, where the common chord of C ma- 
jor (acting as the dominant of F minor), 
succeeds the common chord of E flat— 
from C E natural to E C natural, thereby 
avoiding the effect of a false relation be- 
tween the E flat, and E natural, and his 
ballad will be as entirely faultless as it is 
unpretending and engaging. The words 
embody a good sentiment. 

The third is one of those light trifles 
which Mr. Stephen Glover has the skill of 
effecting so pleasingly—it is doubtless, as 
good as he intended it to be, and as it con- 
tains no fault, it may pass muster as a 
lively ballad, without pretension. The 
author of the words is rather neglectful of 
Lindley Murray—for example, he says to 
the “ Christmas Bells’’. 


“ Thy melody so sweet and soft.” 


Afterwards, however, he addresses them 
plurally, as he should have at first done— 


*‘Oh! how ye glad the stranger’s heart.’ 


The fourth extends to four pages, and 
attacks about a dozen different keys. It 





has one advantage over the poetry of Mr. 
James Montgomery—in the place of being 
very common, it is utterly unintelligible. 
The fifth is the essence of simplicity— 
but perfectly effects what its author in- 
tends—a “ Babies’ Song,” and no mistake. 
The words, however, are full of excellent 
stuff. According to the writer we are all 
of us babies—men, women, and children, 
equally exulting in virtual babyhood. 
Perhaps he is right. A stanza, (the se- 
cond), will serve as a specimen of the rest. 
“ A Lover’s a baby, who plays with a heart, 
And fondles it till he finds his own does smart! 
A Lover’s a baby, who meddleth with fire, 
Who seeketh a bubble, an empty desire ! 
His doll is a woman, whose heart he doth break, 
When worn out’s the toy that was gilt for his sake ! 
But hark! how the poor Lover piteously sings ! 
And swears to be constant by Cupid’s light wings! 


Hark !—Hark !— 
Hey diddle diddle! &c, &c. 


This is capital. Moreover— 


A Poet’s a baby who squalleth in verse, &c, &c. 


Moreover, again— 


A Young Lady’s a baby, spoilt, Zoved by all, &c. &e 
Moreover, again, and again— 
Our QUEEN is a baby, &c. &c. 


Treason! treason! Good stuff, never- 
theless. We should like to quote the en- 
tire song, but lack space to devote to it. 
A jolly good song, however. 

The sixth, “ Ellen,” presents no point 
worthy notice—except that Ellen was “the 
pride of the vale’—a decidedly original 
notion for a ballad. 


The seventh and last, “The Ivy Green,” | P 


is the oddest combination of harmonic 
nonsense we ever met with in the whole 
course of our existence. To analize it 
were impossible, for it has no discernible 
materials. It is a confused jumble of 
chords, that follow each other without any 
perceptible relation in any one instance. 
A seventh comes, and a seventh departs, 
but how that seventh comes, and how that 
seventh departs, would puzzle a Flowers 
to explain. Mons. A. de Belfor seizes a 
bundle of uncouth chords and scatters 
them pell-mell over his music paper ; one 
falls here, another there, and when all is 
done, to say what is done would be more 
than was ever yet done, or than is ever 
likely to be done. We could as easily 
make music out of Mr. Belfor’s song as 
play chess with the figures all in a bag. Keys 
are disposed of in a manner no less mys- 
terious. A queer song indeed, a very 
queer song. In our lives, we never saw 
such a song. We have placed it in Class 
I, of our cabinet of curiosities. 





WProbincial. 





CHEETHAM GLEE CLUB, 
(January Mgetine, 1844.—President Mr. W. S. 


Hankinson. Vice-Presidents, Mr. Joun WaTer- 
House and Mr. THomas Hossow.) 
PROGRAMME. 
Part I. 


Chorus, “‘ Allegiance we Swear,”—Sir H. R. Bishop, 
Trio (three voices), ‘‘ O, listen, ’tis the Nightingale,” —Sir 
H. R. Bishop. Glee (five voices), ‘Come Bounteous 
May,”—Spofforth. Quartet (four voices), “ Mild as the 
Moonbeams,”—Braham. Glee (four voices), ‘‘ Where art 
thou, Beam of Light?”’—Sir H. R. Bishop. Glee (five 
voices), “‘O Bird of Eve,”—Lord Mornington. Glee (four 
voices), ‘‘ Under the Greenwood Tree,” Sir H. R. Bishop 
Chorus, ‘‘ Welcome, Lady Fair,”—Sir H. R. Bishop. 

Part II. 

Madrigal, “* Now is the Month of Maying,”—Morley- 
Glee (five voices), ‘ All is lost now,”—Arranged from 
lini. Glee (four voices), “ From Oberon, in Fairy Land,’ 
—Stevens. Quartet, “ Ah se giusto’” (from ‘‘ Tancredi’’) 
—Rossini. Glee, ‘‘ Awake olian Lyre,”—Danby. Cho- 
rus, ‘‘ Now Tramp,”—Sir H. R. Bishop. 


The attendance was good—and performance ex- 
cellent—the choruses] were all done in first-rate 
style—the madrigal was encored, as it always is 
here—so was Bellini’s air harmonized—on account 
of Mrs. Winterbottom’s voice telling so finely in it 
—Bishop’s trio deserves notice—and “ O Bird of 
Eve,” also that lovely little gem from Rossini’s Tan- 
credi—‘ Ah se giusto,”’ which was deliciously ren- 
dered by Miss Leach, Mrs. Winterbottom, Messrs. 
Walton and Isherwood. The next meeting, Feb. 
19th will be the Ladies Night or Public Concert, 
for the season, when a full room is anticipated. 





MANCHESTER. 
January 13th. 
HARGREAVES’ CHORAL SOCIETY. 


This society gave an excellent concert on Thurs- 
day evening—the principal selections for which, it 
will be seen, were of an effective kind. The over- 
ture to Fidelio was well played. The ‘ Prisoners’ 
Chorus’ was beautifully sung. The duet by Mrs. 
C. A. Seymour and Signor Paltoni, ‘ Per piaere,’ 
was given in good style: ‘This magic-wove scarf 
was pleasing; and Signor Paltoni’s ‘Farewell to 
the mountain,’ was given with perfect musical ex- 
ression. Mr. C. A. Seymour’s violin concerto was 
a brilliant performance. Handel’s duet, ‘ Oh, love- 
ly peace,’ was sung with expression by Miss Leach 
and Mrs. Winterbottom. The finale to Fidelio, 
* Hail, happy day,’ was the most successful per- 
formance of the night. Miss Leach, Miss Schofield 
(who undertook Mrs. Seymour’s part), Messrs. 
Walton, S. Cooper, J. W. Isherwood, and Shel- 
drick, acquitted themselves admirably. The second 
part commenced with the overture to Midsummer 
Night’s Dream, given with abundant spirit and prer 
cision. The madrigal, ‘ All creatures now are mer- 
ry-minded,’ was encored. Signor Paltoni’s * Eeco 
il pegno’ showed the finished artist. The ballad, 
¢ How often in that silent hour,’ by Mrs. Seymour, 
was tastefully sung. The trio from La Gazza Ladra, 
‘Oh, nume benefico,’ was chastely given by Mrs. 
Seymour, Mr. J. W. Isherwood, and Signor Paltoni. 
‘ Lutzow’s wild hunt,’ given by nearly 100 voices, 
unaccompanied, was encored. Fra Diavolo termi- 
nated the concert a little before ten o’clock. The 
playing of the young trumpeter, Mr. Phillips of 
Liverpool, was quite a feature in the piece. We 
cannot conclude our imperfect notice without high- 
ly complimenting the conductor and leader, Mr. 
John Waddington and Mr. Conran. 





THE MUSIC OF SCOTLAND. 
Bristol Journal, January 20th. 
Mr. WiL8on resumed his illustrations of Scottish 


music, on Wednesday morning and evening, at the 
Victoria Rooms, Clifton, and was hono' by nu- 
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merous audiences. He was in excellent voice, and 
sang many beautiful songs in a style which proved, 
as Scott’s ‘‘ Wandering Willie” says, that he ‘* put 
the heart” into them. Indeed, few men have the 
talent, possessed by Mr. Wilson, of keeping up the 
attention of an audience for two hours on the 
stretch, by one species of music: he does this by 
his admirable delineation of the characters who 
form the subject of the song, and by agreeably di- 
versifying the programme with the lively and the 
pathetic. His anecdotes too, relatin#’ to the com- 
posers, and the occasions to which the ballads refer, 
while they relieve the continuity of the music, give 
& pleasing zest to the story. We are happy to ob- 
serve, by an announcement in our columns, that Mr. 
Wilson intends shortly to repeat his illustrations. 





MISCELLANEOUS. 





Grist.—On Monday evening there was 
an emeute at Paris, on the Place des Italiens. 
A large crowd arrived at a quarter to eight, 
to attend the benefit of Grisi, and were in- 
formed that the benefit was postponed to 
the 31st, in consequence of “indisposition.’’ 
Indignation was loudly expressed, the pub- 
lic not being aware that Grisi had been vi- 
sited by a severe domestic calamity—her 
daughter having died that day. 


Tue Orcano Harmonica.—This in- 
strument, the invention of Mr. Evans, is 
played by means of keys. It has two sets 
of manuals; the compass is from CCC to 
F in alt. There are two octaves and a ma- 
jor third of pedals, four stops, two diapason, 
@ principal and a fifteenth, and an octave 
pedal coupler. This instrument is fitted for 
large rooms, for churches of moderate space, 
and for chapels, and may be used as an ac- 
companiment to upwards of 200 voices. 
One of them was lately tested in the Con- 
cert-room in Hanover-square, before a num- 
ber of amateurs and professors, and was 
unanimously pronounced an ingenious in- 
vention. 


Ir 1s contemplated to build a new Grand 
Opera House at Paris, in room of the one 
in the Rue Lepelletier, which is not only in 
a state of decay, but constructed against 
existing laws. The site of the new build- 
ing is on the Boulevard des Capucines, near 
the Rue de la Paix. The estimated ex- 
pense will be six millions of francs: the de- 
sign is by M. Clement Constant, and was 
exhibited at the Louvre in 1842. Oue fourth 
of the expense will be realised by the sale 
of the ground on which the present Opera 
stands. 


Batre’s Le Puits d’ Amour (Geraldine), 
has been produced with very moderate suc- 
cess, at Brussels. 


Meryerseer is employed on a one act 
Opera for the inauguration of the Theatre 
Royal at Berlin, in October. 

Mr. Henry J. Bantster’s BENEFIT 
Concert, at the Marylebone Literary and 





Scientific Institution (Edwards Street, 
Portman Square), took place on Saturday 
evening, and attracted a very numerous and 
intelligent auditory. The programme being 
a model for performances of this kind, we 
are induced to reprint it. 

Parr I. 

Trio in D Minor. for Piano-forte, Violin, and 
Violoncello, Messrs. W. S. Bennett, Gattie, and 
and H. J. Banister—Mendelssohn; Song, “ Resta 
o cara,”? Miss Dolhy—Mozart; Song, ‘The 
Better Land,’’ Mr. Hobbs—Abel; Song, * The 
Blind Man,’’ Miss Cubitt—Keller ; Quintet in G 
Minor, for two Violins, Viola, Violoncello, and 
Double Bass, Messss. Dando, J. Banister, Tho- 
mas, H. J. Banister, and Reinagle—Onslow. 

Part Il. 


Quartet in E Major, (Op. 43), for Two Violins, 
Viola, and Violoncello, Messrs. J. Banister, Gattie, 
Dando, and H. J. Banister—Spohr; Song, ‘ Reis- 
eleid,”’? (MS.) Miss Rainforth — Mendelssohn ; 
Quartet in F Major (No. 82), for two Violins, Vi- 
ola, and Violoncello, Messrs. Loder, J. Banister, 
Dando, and H. J. Banister— Haydn ; Duet, “Come 
{i piace imponi,’? (La Clemenza di Tito), Miss 
Rainforth and Miss Do]by —Mozart. 

Sterndale Bennett, though within an hour 
or two of his arrival in town from Edin- 
burgh, showed no fatigue in his playing, 
which was as brilliant and full of energy 
as ever. He was admirably supported by 
Messrs. Gattie and Banister. Miss Dolby’s 
“ Resta o Cara” is a perfect specimen of 
the highest order of classical singing. It 
was magnificently accompanied by Mr. Mo- 
scheles, and rapturously applauded. Mr. 
Abel’s “ Better Land”’ is a long string of 
passages, made up of broken bits of air, 
and profoundly mysterious accompani- 
ments, altogether unconnected and altoge- 
ther meaningless—a song with more pre- 
tension and less effect—a more absolute 
case of much ado about ¢wice nothing, we 
never heard. The quietsinging of Mr. 
Hobbs, and the faultless accompanying of 
Mr. Moscheles, were utterly thrown away 
upon it. Keller's “ Blind Man”’ is a piece 
of pompous insipidity. Miss Cubitt, a de- 
cidedly clever vocalist, should select better 
things for public display. Onslow’s Quin- 
tet, a dry and elaborate composition, was, 
however, excellently well played. Spohr’s 
showy, but somewhat trifling Quartet, gave 
Mr. Joseph Banister an opportunity of 
proving himself a first-rate violinist. He 
was loudly cheered throughout. There was 
little to do for the other performers, but that 
little was done to perfection. Miss Dolby 
gave the “ Wanderer,” Miss Rainforth not 
having arrived. We do not, we cannot, 
see any thing in this song but excessive 
dullness, yet Miss Dolby sings it so charm- 
ingly, and accompanies herself so effec- 
tively, that we forgive the stupidity of the 
song in consideration of the talent of the 
vocalist. Haydn’s lively Quartet was played 
with double spirit, and applauded “to the 





echo.” Miss Rainforth, in the exquisite 


Reiselied of Mendelssohn, sang so delici- 
ously, that an encore, general and enthu- 
slastic, was the result. It was a great pity 
that a more readable copy could not have 
been procured for Mr. Moscheles to accom- 
pany from. After this, to conclude, the 
two ladies gave Mozart's Duet with great 
taste, and retired with loud applause. Thanks 
to Mr. H. J. Banister for a delightful con- 
cert in every respect; and not forgetting 
his own artist like performance on the vio- 
loncello, which added to the value of all 
the instrumental pieces. We append the 
following notice :— 

A Series of Select Parties, for the performance 
of Classical Instrumental Music, (chieflu Quar- 
tets, Quintets, the choicest specimens of Piano-forte 
Trios, and Solo Sonatas), will be held at Mr. Ba- 
nister’s Residence, 50, Burton Crescent, Tavistock 
Square, to commence on Saturday Evening, Fe- 
bruary 10th, and be continued on each succeeding 
Suturday, at Eight 0’ Clock precisely. Every work 
by the great Authors, both Foreign and English, 
will be heard at these Mcetings, performed by dis- 
tinguished Artists, as soonas accessible. 

Mr. Branam’s seventh concert took 
place at the St. James’s St. Theatre, on 
Tuesday evening, and was crowded to 
overflow. Mr. Braham and his sons were 
enthusiastically applauded. More parti- 
culars in our next. 


Don1zeET1I1, though at Vienna, is exclu- 
sively employed in composing (?) for the 
Academie Royale, in Paris. 


Tue SHrewspury Cuorar Society's 
Concerts were given last week at the Music- 
hall, Shrewsbury. The veteran Braham was 
engaged, and his presence excited much 
interest. 


M. Juxiien has, in conjunction with 
others, made an arrangement to open Vaux- 
hall during the ensuing summer with pro- 
menade concerts, vocal music, and an en- 
tertainment of varied attraction. 


Menpetssonn’s THIRD SyMpHONY.— 
This splendid inspiration was performed at 
the first concert of the Conservatoire, in Pa- 
ris, on Sunday fortnight. 1t was not under- 
stood by the audience (as we had expected), 
and is entirely misappreciated by the Pari- 
sian musical press. What, however, can 
be looked for in a city where such men as 
Donizetti, Meyerbeer, and Halévy are ido- 
lized? Why the three of them together 
have not as much music in them, as the 
smallest joint in Mendelssohn’s little finger. 
M. Habeueck should present the Conser- 
vatoire audience with one of the early sym- 
phonies of Mercadante, or one of the over- 
tures of Vaccaj and Ricci, and not expose 
great works to be treated with contempt. 


Hommes’ Concert.—Mr. Holmes is one 
of the most accomplished pianists in Eu- 
rope, and we never had a better opportunity 
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than was presented on this occasion, of test- 
ing his extraordinary powers. He perform- 
ed three classical pieces of a wholly different 
nature, and each with admirable judgment 
and superb effect. Beethoven's trio was a 
chaste and truthful performance—Spohr’s 
first Sonata in A flat, one of the most diffi- 
cult morceaux ever written for the instru- 
ment, was interpreted by the pianist in a 
manner little short of perfection. A more 
refined and truly poetical conception, or a 
more thoroughly artist-like and masterly 
performance we never listened to. The 
greatest attention was paid by the audience 
to this musicianly display, and each move- 
ment was received with the warmest ap- 
plause. Mendelssohn’s trio, the cheral de 
bataille of modern English pianists, was play- 
ed by Mr. Holmes with splendid effect, and 
was received with the liveliest enthusiasm. 
In both trios Mr. Holmes received efficient 
aid from the spirited violin playing of Mr. 
Cramer, and the capital execution of Mr. 
Lovell Phillips, who took the violoncello 
part. Mr. Holmes also treated us with some 
of his elegant and melodious “ Dramatic 
Sketches,”’ which reminded us of old and 
pleasant times. They were received with 
marked approbation.—The vocal music was 
classical and excellent, and was admirably 
sustained by the singers, Mrs. W. Seguin, 
Misses Steele and Messent—Messrs. Brandt 
(who has a fine tenor voice, and has made 
great progress under Crivelli), W.-Seguin, 
and the irresistible John Parry—who when 
encored in his “Sleeping Beauty,” regaled 
the audience with a famous ditty about 
“ Bitters,” — proving that everything was 
bitter but the singer and his song, &c., &c. 
M. Carte played a fantasia on the Boehm 
Flute, with brilliant execution, and was de- 
servedly applauded.—Mr. T. M. Mudie pre- 
sided at the pianoforte, and accompanied 
all the vocal pieces in admirable style.— 
The lateness of the hour at which we write 
prevents us from speaking more in detail of 
this excellent concert, which confers infinite 
credit on Mr. Holmes. (For programme, see 
next page). 

CueLttTENuAaM.—Mr. Evans’ second sub- 
scription Concert took place on Thursday 
last, at the Literary Institution, and was 
extremely well attended ; the singers were 
Mr. Mrs. and Master Alban Croft, and Mr. 
Evans himself, aided by a select band and 
chorus—all went well. Mr. Wilson will 
give “4 night wi’ Burns,” on Friday even- 
ing, and will give his new entertainment of 
“ Mary, Queen of Scots,” on Saturday morn- 
ing, for the first time at Cheltenham. 

Mr WIitson was unable to give his en- 
tertainment at the Music-hall Store-street, 
on Monday, owing to a hoarseness, from 
which, however, he expected to be soon 
relieved. 





Crosspy Hatu.—Mr. Horncastle’s Irish 
Minstrelsy, attracted a numerous audience 
on Monday evening, and the singing of Miss 
Cubitt, Miss Porter, and Mrs. Horncastle, 
was highly successful, there being no fewer 
than five encores. Miss Le Ray on the harp, 
and Mr. Jolley, on the pianoforte, acquitted 
themselves well. 


Tue York PaitHarmonic Society.— 
(From a Correspondent.)—Music is reviving 
in the ancient city of York. The excel- 
lent concerts given by Doctor Camidge, 
from some undiscovered cause, died out ; 
but a party of gentlemen have formed a so- 
ciety for the purpose of encouraging and 
concentrating the musical talent of that 
neighbourhood, and commenced a series of 
concerts with a spirit and liberality that 
must command success. Their influence 
is already acknowledged ; music is the pas- 
sion and fashion of York. The first con- 
cert took place on the 19th of January, and 
attracted an immense assemblage of youth 
and beauty, to say nothing of rank and 
fashion. The only engagements from the 
metropolis were Miss Dolby and Mr. Thirl- 
wall. Miss Rainforth was applied to also, 
but had a previous engagement; yet, with 
an excellent glee party, and a band strength- 
ened by professors of eminence from Leeds, 
Wakefield, Hull and Lincoln, the perform- 
ance was sufficiently varied to keep the in- 
terest of the audience awake to the last. 
Miss Dolby was encored in Schubert’s 
“Wanderer,” and “Come o’er the Stream.” 
The ample voice and powerful musical ca- 
pacity of this vocalist warmed into enthu- 
siasm an audience proverbially cold and 
silent. The majority of singers express notes 
and passages merely ; Miss Dolby uses notes 
and passages only to express ideas and emo- 
tions. Mr. Thirlwall’s violin solos were 
loudly applauded, but it was in the higher 
character of leader and conductor that he 
created the greatest effect. A symphony of 
Haydn, the overtures to Prometheus, Cene- 
rentola, and Zannetta, were produced under 
his direction, with a character and effect 
quite new toa provincial audience. The 
Committee deserve the thanks of all lovers 
of music, for the excellence of their en- 
tertainment, and the measures taken to in- 
sure the convenience and comfort of the 
visitors. 

Orean Trrat.—The trial of skill which 
took place on Friday, the 22nd ult., in 
Highgate church, will be hailed by every 
well wisher to the progress of musical sci- 
ence in this country, as a noble example, 
which cannot fail of producing its effects. 
Seldom, indeed, are organists’ situations 
given to those who have merit only for their 
qualification ; but it is by such means that 
we must hope to excite sufficient emula- 
tion to produce excellence, and to bring to 





light those professors of our own country 
who possess eminent abilities, and who have 
the first right to those encouragements to 
labour for the attainment of proficiency, 
which we are too apt to bestow on our con- 
tinental neighbours. It is doubtful whether 
so many of Bach’s pedal fugues were ever 
before played on one day by a collection 
of English artists. The plan adopted 
by the Highgate committee, assisted by 
Mr. V. Novello and Mr. Goss as um- 
pires, to test the qualifications of the 
candidates, was as follows: — First. A 
fugue, two psalm tunes, and interludes, 
composed by the candidate, to be sent 
with the testimonials. Second. After 
drawing their several numbers, to pro- 
ceed to play a chant from a melody and 
bass, a psalm tune from a melody only, 
and a piece at sight, followed by one of the 
candidate’s own composition, and a fugue 
of Bach’s. Twelve played out of nine- 
teen candidates, and the performance lasted 
seven hours. Mr. Gardner, of Ilminster, 
Somerset, was returned as the victor, hav- 
ing played a highly creditable fugue of his 
own, as well as Bach’s magnificent pedal 
fugue, on St. Anne’s tune, in a manner 
which it would not be easy to surpass ; 
although the deficiency of the lower half 
octave of pedals to CCC was felt, which 
rendered the task more difficult. This 
fugue was also played by two other gentle- 
men. The G minor fugue was given three 
times, and that in B minor twice in the 
course of the day. On the whole, the 
performance afforded much pleasure to 
all who heard it, and the umpires ex- 
pressed general satisfaction at the manner 
in which the several candidates acquitted 
themselves.—From a Correspondent. 

[The above should have appeared three 
weeks ago, but has been accidentally over- 
looked.— Ep. M. W.] 


Miss Brrcu.—lIt is highly gratifying to 
learn that this amiable lady and most dis- 
tinguished vocalist is careering it gloriously 
in Germany. How delightful to find that 
the severest musical critics of the Continent 
receive with liberality, and even enthusi- 
asm, that merit of which Old England is 
so justly proud. 


Tue Irarran Opera 1n ConstTanti- 
NoPLE.—A very efficient company is en- 
gaged in that city. The following is a list 
of the principal vocalists ;— Annunziata 
Fanti, Luigia Righini, Adelaide Villani, 
Nicola Lanzoni, Luigi Parmigiani, Felippe 
Sansoni, Tobia Pagliarini. 


Deatu or Mr. FirzwIti1aM, THE Co- 
mMEDIAN.—Charles Fitzwilliam, in the 43rd 
year of his age, died on Sunday, the 14th, 
at one o’clock, at his residence in Charles- 
street, Middlesex Hospital. His disease 
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was consumption, under which he had been 
gradually sinking for several months, acce- 
Jerated by a depression of spirits. Mr. 
Fitzwilliam was educated for a Roman Ca- 
tholic priest, but afterwards commenced 
his career upon the stage. He was a bro- 
ther of Mr. Edward Fitzwilliam, the vo- 
calist. 


Donizetti's “ Paristna’’ was chosen 
for the opening of the carnival season at 
La Pergola, at Florence. Malle. Cerito is 
engaged for six performances, and will 
make her debut in the ballet of “ L‘Allieva 
d’ Amore.” 


MEYERBEER has been commissioned by 
the King of Prussia to compose a new ope- 
ra for the opening of the Opera House 
Royal, of Berlin, now being built in place 
of the one recently destroyed by fire. The 
opening will take place on the King’s birth- 
day, the 15th of October next. 


Fanny Exsster is shortly expected in 
Paris, and will appear in the ballet of r- 
mide. 

Mk. Fitzw1tit1aM.—Owing to the man- 
ner in which the death of Mr. Fitzwilliam, 
the comedian, has been announced in the 
newspapers, most people conclude that it 
is Edward, the comic actor and singer, and 
husband of the popular actress ; but it is a 
younger brother, whose name was Charles, 
and who was but little known in the mu- 
sical or theatrical world, comparatively. 


Mapame CAaTALANI sTiLL ALIVE !— 
FiLoreNnce, January 9.—The recent ac- 
count copied by German journals from the 
Journal des Debats, respecting the alleged 
death of the celebrated Angelica Catalani 
at her villa near Sinigaglia proves to be 
quite erroneous. It appears that on the 
contrary, she is at present in her beautiful 
villa in the neighbourhood of our city, and 
is in the best state of health that could be 
expected with reference to her advanced 
age. Asa proof of this, it would be suffi- 
cient for us to state that on last New Year’s- 
day the celebrated songstress had a circle 
of friends around her at dinner. On this 
occasion the account of her death was read 
from the French newspapers in the midst 
of lively exultation, and the clang of “cham- 
pagne glasses.” The report that her hus- 
band, M. de Valabreque, died in 1828, is 
equally untrue. He is also still alive, and 
likewise resides here. Madame Catalani, 
or de Valabreque, possesses no villa at Si- 
nigaglia, and in the opinion of well-informed 
persons, the estimate which was given of 
her fortune in the aceount referred to is far 
too high.— Allgemeine Zeitung. 


ConsTANTINOPLE.— The distinguished 
prima donna, Henrietta Carl, has had the 





honour of being invited by Riffaat Pacha» 
Minister of Foreign Affairs, to a soirée, 
celebrated in the interior of his harem. The 
Minister’s lady had the complaisance to 
accompany the cantatrice, and to be her in- 
terpreter. In a spacious saloon, brilliantly 
illuminated, and offering a magnificent 
coup d’ @il, were seen groups of beautiful 
females in beautiful toilettes. The sister 
of the Pacha, who did the honours of the 
soirée, condescendingly took the prima 
donna by the hand, and conducted her to 
an ottoman. She then invited her to be 
seated, and to sing without rising. On the 
right and the left were seen troops of slaves, 
and guards were on duty at the door of the 
harem. After an animated conversation, 
and when coffee was finished, Henrietta 
Carl was requested to sing whatever piece 
she chose. The Morceauw she executed 
produced so agreeable a sensation, that she 
was requested to repeat it. When the 
soirée was ended, Signora Carl was intro- 
duced into the most secret recesses of the 
harem, where reigned an oriental luxury. 
But from the melancholy tint with which 
many a bright physiognomy was clouded, 
it was natural to infer that content had not 
taken up her abode there. 


Wirtts’s Rooms.—Mr. W. H. Holmes 
gave his first Soirée Musicale, at the above 
rooms, on Monday evening to a crowded 
and fashionable audience, including many 
distinguished amateurs and professors. The 
programme was admirable. We annex it. 


Part I. 

Trio, in G major, for Pianoforte, Violin, and Vio- 
loncello, Messrs. W. H. Holmes, W. Cramer, and 
W. L. Phillips ; Beethoven.—Duet, “ Joys in gentle 
trains,’ Mrs, W. H. Seguin and Miss Steele, 
(Athalia); Handel.—New Aria, “ Quando il cor,” 
Herr Gustav Brandt, first time of performance, 
(Maria di Rohan) Donizetti.—First Sonata, in A 
flat, pianoforte, Mr. W. H. Holmes, Spohr.— 
Canzonet, “ Retrospection,’’ Miss Steele, Mudie. 
Trio, “ 8oft is the murmur,” Mrs. W. H. Seguin, 
Herr Gustav Brandt, and Mr. W. H. Seguin, 
(Nourjahad) E. J. Loder.—Song, “ Ah, canst thou 
but prove me?” Mr. W. H, Seguin, (Athalia) 
Handel. — Descriptive Scene, ‘‘ The Sleeping 
Beauty,” a romantic improbability of the Fairy 
Chronicles, Mr. John Parry; John Parry. 


Part IT. 


Trio, in D Minor, Pianoforte, Violin, and Vio- 
loncello, Messrs. W. H. Holmes, W. Cramer, and 
W. L. Phillips, Mendelssohn.—Song. “ Let me 
wander not unseen,” Mrs. W. H. Seguin, Handel. 
—Quartetto, “ Alziam gli evviva, Miss Messent, 
Miss Steele, Herr Gustav Brandt, and W. H. Se- 
guin, (Euryanthe) Weber.—Grand Variations on 
the Boehm Flute, Mr. R. Carte, Boehm.—Aria, 
‘Batti, batti’? Miss Messent, (Violoncello obli- 
gato) Mr. W. L. Phillips) (Il Don Giovanni), 
Mozart.—Aria, ‘Il mio tesoro,’? Herr Gustav 
Brandt. (Il Don Giovanni) Mozart.—Dramatic 
Sketches, Pianoforte, Mr. W. H. Holmes, first 
time of performance, Holmes.—Descriptive Scene, 
‘“‘ Whittington and his Cat!” Written by Albert 
Smith, Mr. John Parry. Conductor, Mr. T. M. 
Mudie. (For particulars see the preceding page). 





Me topists.—The second meeting of the 
Melodist’s Club took place on Wednesday 
last, at the Freemason’s Tavern, B.B. Cab- 
bell, Esq. in the chair. Several Gees were 
sung by Messrs. Hobbs, Hawkius, Stens- 
bury, Terrail, Parry, Foord, Moxley, C. 
Taylor, Spencer, Chapman, Bradbury, &c. 
Mr. Kiallmark played a brilliant fantasia 
on the pianoforte, and Mr. G. Cooke a solo 
‘on the oboe, which elicited very great, ap- 
plause. Mr. E. Roberts performed an air 
with variations on the Welsh, or triple- 
stringed harp, capitally, and was loudly 
encored. His Royal Highness the Duke 
of Cambridge will preside at the next 
meeting, on the 29th inst.; and it is ex- 
pected that the celebrated Ernst, the vio- 
linist, will arrive in time, to be present at 
the meeting in March, for the Melodist’s 
Club makes a point of inviting all fo- 
reigners of distinction to its festive and 
convivial board, while it never neglects na- 
tional talent. 


Count Mazzineut.—The remains of 
this gentleman were deposited in the family 
vault at the Catholic chapel, Sloane-square, 
on Thursday last, when Mozart’s Requiem 
was performed under the direction of Mr. 
T. Cooke. 


Western Literary anv ScrentiFi& 
InstrtuTIoN.—The second concert of the 
series was given on Wednesday night, at 
the Hall in Leicester-square, before a nu- 
merous assemblage. Mr. G. Stansbury 
conducted, the vocalists being Miss Dolby, 
the Misses Turner, Miss Cubitt, Messrs. 
Allen, Redfearn, Burdini, and John Parry. 
With the encores, upwards of thirty pieces 
were gotthrough. Macfarren’s trio “ Good 
Night” and his duet “ Two merry Gipsies’’ 
weresung by Misses Dolby and Cubitt, &c. 

[We are’ indebted to the Britannia for 
the above paragraph. Our tickets were 
sent to a wrong direction, and did not 
reach us till a day after the concert. We 
regret this as we take a sincere interest in 
the musical progress of this excellent in- 
stitution, and should like to attend all their 
performances. Let us take the opportu- 
nity of requesting that communications of 
every kind, intended for the “ Musical 
World,” may be directed to the office, 
60, Dean-street, Soho, addressed to the 
Eprror.] 


Metornonic Socizsty.—On Friday 
night, at the Hanover-square Rooms, a 
portion of Handel’s “ 4cis and Galatea” 
was given, to a very large auditory. Miss 
Rainforth sang delightfully, and was en- 
cored in “ Heart, the seat of soft delight.” 
Leffler's Polyphemus was spiritedly render- 
ed; and, if good lungs would make a tenor, 
Mr. Redfearn, as cis, might have re- 
joiced ; but style and intonation, are requi- 
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site to make a singer. The choral force 
was entitled to praise, but the band was oc- 
casionally uncertain. The second part was 
miscellaneous. Miss Rainforth won all 
hearts by her “ Auld Robin Gray ;” and 
John Parry shook all sides by his “Sleep- 
ing Beauty.” Miss Dinah Farmer and Mr. 
F. Chatterton gave a duet for pianoforte 
and harp. Miss Porter and Miss Ley were 
also in the programme. Mr. Holderness 
conducted, and Mr. W. Blagrove led; Mr. 
T. Jolley presided at the organ. We re- 
commend the addition of professional play- 
ers in the band. 


Society oF British Music1tans.—The 
second meeting for Music and Conversation 
took place on Thursday evening, with the 
following programme :— 

Quartet, in D minor, No.2, Op. 76, two violins, 
tenor, and violoncello, Messrs, Dando, H. Wheat- 
ley, W. Cramer, and Cubitt; Haydn. - Cantata, 
“ Adelaida,’”? Mr. Newson (his first appearance) ; 
Beethoven. — Quartet, in A, pianoforte, violin, 
tenor, and Violoncello, Messrs. C. E. Stephens, 
Dando, W. Cramer, and Cubitt; H. Graves.— 
Canzonet, Mrs. John Roe (her second appearance). 
(Marriage of Figaro); Mozart. -Grand Trio, in 
B flat, Op, 97, pianoforte, violin, and violoncello, 
Miss Davies, Messrs. Dando and W. Lovell Phil- 
lips; Beethoven.—Scena, ‘ A few short hours, and 
J must part,’’? W. Lovell Phillips—Quartet in G, 
No.1, Op. 10, two violins, tenor, and violoncello, 
Messrs. Dando, H. Wheatley, W. Cramer and 
Cubitt; Mozart. — Glee, “The Curfew,” Mrs. 
John Roe, Messrs. Newson and Burdini; Attwood. 

The vocal Music accompanied by Mr. H. Wes- 
trop. Director for the evening, Mr. Clinton. 

A very inferior programme to the last— 
Haydn’s Quartet was well played and well 
received. That of Mr. Graves is a bril- 
liant composition, and effectively instru- 
mented. It was rendered by Mr. Stevens 
with infinite spirit. Mr. Dando, who took 
the violin part, was a valuable supporter. 
Mr. Newson has scarcely enough of the 
laisser aller for a passionate love song, and 
was therefore injudicious in selecting such a 
composition as Adelaida.—Calcott’s “ Last 
Man,” or Abel’s “ Better Land,” (both 
essentially didactic aspirations) would have 
better suited his peculiar qualifications.— 
The first could easily be transposed to 
serve the purpose of a tenor organ, such as 
that in which Mr. Newson rejoices. Mrs. 
John Roe, though nervous and timid, 
proved herself the possessor of a charming 
voice, and a style wholly unvicious. We 
shall be very glad to hear her again. The 
trio of Beethoven was the choice perfor- 
mance of the evening. Miss Davies dis- 
played promise of speedily becoming one of 
our best lady pianists. Dando and Lovell 
Phillips, were Dando and Lovell Phillips— 
and who would have them other than them- 
selves? The scena of Lovell Phillips, a 
dramatic and effective composition, was ad- 
mirably sung by Burdini, who, were he 
less Italian would be more to our taste.— 








Mozart’s Quartet, on the part of Mr. Dan- 
do was an exquisitely finished performance 
—the others were at least correct. We 
cannot see any thing in the “Curfew.” 
Mr. H. Westrop accompanied in a musician- 
like manner.—On the whole we must re- 
peat, a very inferior concert to the last. 


Witsons’sScorrisn ENTERTAINMENTS: 
—This gentleman gave his version of 
“ Mary Queen of Scots,” on Monday night 
week, to a very full and elegant audience, 
in the Music Hall, Store-street, and we 
can safely compliment him by saying, that 
it is inferior to nothing of the kind he has 
ever produced. ‘There are in the enter- 
tainment some of the most delicious old 
strains we ever listened to, and given 
by Wilson in such a way as he alone can 
give them. The first song, “The death 
bed lament of King James,” is a choice 
morceau ; “ Carle, noo the Queen’s come,”’ 
is a most spirit-stirring ditty; “The lay 
of Chatelard,” sung to a beautiful old 
French air, was highly effective, and en- 
cored rapturously ; but to enumerate where 
every thing was so good, were an endless 
task. We predict that this entertainment 
will long be one of Wilson’s most popular 
ones. Mr. Land presided at the pianoforte 
with his usual tact and talent, and the 
evening passed off rapidly and pleasingly. 
At the end, Mr. Wilson alluded to the cir- 
cumstance which prevented him from giv- 
ing “ Mary Queen of Scots” last season, 
as the subject had lately been taken up by 
another. Wilson has, however, no need to 
fear competition from any one ; his fame is 
established ‘as the original.—( From a Cor- 
respondent. ) 





Notices to Corresponvents. 


Our COUNTRY Svusscrisers and ApvER- 
TISERS who have received their accounts, are re- 
spectfully requested to transmit the same at their 
earliest convenience to the Editor, as above. 

TiTLe AnD Inpex—positively the week after next. 
Mr. TT’. Granam—received ; many thanks for his 
polite note and the good wishes it contains. Mr. 
T. A. Hitus—received, apd shall be attended to 
with thanks. Mr. R. AnpReEws shall be attended 
to in our next. Mr. FriTsHe’s advertisement ac- 
count received per Mr. Eyre; many thanks for 
kind attention. Mr. Haten, Mr. Reeve, Mr, 
Wrieut, their subscriptions are acknowledged 
with thanks, 





— 
ADVERTISEMENTS, 


Christmas Hrmn, 


“HARK! THE HERALD ANGELS SING,” 
dedicated by permission to 
THE REV. J. SHERGULD BOONE, M. A., 
Minister of St. John’s, Paddington, 
Composed by 
GEORGE FRENCH FLOWERS, 
MUS. BAC. OXON. 

May be had of Cramer, Addison, and Beale, 201, Regent 
Street; or of THE AUTHOR, 3, Keppel Street, Russell 





Wiilson’s Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


SECOND NIGHT OF MARY QUEEN OF SCOTS, 


On Monday Evening, February 5th, 1844, at? Eight o’Clock 
Mr. Wilson will give, for the third time, his entertain- 
ment, entitled MARY QUEEN OF SCOTS, with illustrative 
songs, Pianoforte, Mr. LAND. 

PROGRAMME, 

Part First.—Death-bed Lament of King James— 
The Queen’s Marriage — Mary’s Farewell to France— 
Carle, noo the Queen’s Come—Gar a’ your ramhorn 
trumpets tout—An old Highlander’s Welcome—The Last 
Lay of Chatelard—The Queen’s bony Maries 

Part Ssconp.—Up, Scotland, up! and wake the morn 
—Mary’s Lament in Lochleven—Ear! of Argyle’s Address 
to the Qeeen’s Army—Tammie and Nannie—Dirge for 
Mary, Oh weep, weep, ye streams. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o’clock. 

Front Seats 2s. 6d.; Back Seats, 2s. 

Tickets and Programmes to be had at the Music Shops 
and at the Hall. 


Gilson’s Songs of Scotland. 


The songs are Published Separately, at 1s. each, and may 
be had at the Music Shops. 


SACRED CONCERTS, 
BISHOPSGATE STREET WITHIN. 


The Fifth Concert of the Series will take place on Wed- 
nesday Evening, February 7th, 1844. me, 
Anthem, Purcell; Duet, Miss Steele ana Mr. Hobbs, 
Join voices, Galliard; Aria, Miss Rainforth, O magnify 
the Lord, Handel; Quartett and Chorus (Klopstock’s Re- 
surrection Hymn), Himmel; Aria, Mr. Machin, O Lord 
have mercy, Pergolesi; Aria, Miss Steele, My song shall 
be always, Purcell; Recit. and Air, Mr. Hobbs, Sound an 
alarm, (Judas Maccabeus), Handel ; Chorus, we hear the 
pleasing call (Judas Maccabeus), Handel; Organ Solo; 
Aria, Miss Rainforth; Aria, Mr. Hobbs, In native worth 
(Creation), Haydn; Corale, Sebastian Bach ; Aria, Miss; 
Steele, Happy are the people (Chandos Anthem), Handel - 
Trio, Misses Rainforth and Steele, and Mr. Machin, Re 
joice in the Lord, Steffani; Aria, Mr. Machin, Arm, arm, 
ye brave, Handel, Chorus, I will give thanks, Mozart. 
The Organ by Miss Mounsey. Each Performance will 
commence at Half-past Seven and terminate by Ten 
o’Clock. Single Tickets 2s.6d. each. The other Concert 
will be on Wednesday, February 28th, 1844. 








T@ PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 


BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 138, for six months; 
or 6s. 6d. per quarter; separate numbers, 6¢. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill ; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o’clock, p.m. Advertise - 
ments, which are recaived at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 


The Beauties of Burns. 


The lovers of the 
GREAT POET OF SCOTLAND, 
The rustic genius, uneducated but by nature, the pride 
of his country, whose works are now read, admired, and 
thoroughly appreciated by every civilized nation on the 
lobe, are invited to 
MR. TEMPLETON’S ENTERTAINMENT 
at the Hanover Square Rooms this evening, Feb. Ist., 
The entertainments will be entirely confined to the works 
of this celebrated genius, united, as many of them have 
been, to the undying melodies of 


SCOTLAND'S MOST GIFTED MINSTRELS. 
Mr. Templeton will sing no less than fourteen of the 
best of 


THE SONGS OF BURNS, 





Set to the 

MOST POPULAR CALEDONIAN MELODIES. 
Every admirer of ROBERT BURNS should attend on this 
interesting occasion, and prove his devotion to the Poet’s 
Genius by encouraging the humble efforts of 

HIS ILLUSTRATOR. 

Tickets 2s. 6d., and programmes may be obtained at the 
Music Shops and Rooms. 





Square. 


To commence at 8 o’Clock. 
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THE MUSICAL WORLD. 





English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. . The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalledcatalogue. Full 
particulars next week of the above and other features of 
the catalogue will be given. 


Co Flute Amateurs. 


T. PROWSE 13, Hanway Street, Oxford Street (manu- 
facturer of the celebrated ‘‘ Nicholson Flute,” begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of F.uTe TRIOS, QUARTETS, &c. He has engaged 
the services of the following distinguished and popular 
flautists:—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 
nounced. Termsand further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
Ave al assortment of ‘‘Nicholson Flutes” are always 
on sale). 





Classical Chamber Concerts. 
MM. GA. Steradale Bennett 
Begs respectfully to state that his 
Second Chamber Concert 


will take place on Monday evening, Feb. 5th, when will be 
performed J. S. Bach’s Concertoin D minor. The ‘I hird Con- 
cert willftake place on Monday Evening, FEBRUARY 26th. 
Family Tickets, to admit Taake for a single concert, One 
Guinea; Sinoue Tickets for one concert, Half a Guinea. 
To be had of the principal Music Publishers, and of Mr. 
Bennett, 42, Upper Charlotte Street, Fitzroy Square. 


OPENING OF MR. MOSCHELES’ CLASSES FOR HARMONY, 


MR. MOSCHELES having of late been frequently applied 
to for Instruction in Harmony, Counterpoint, and Score- 
reading, begs to announce to his friends and the public, 
that he will open two classes at his own house; the 
first, _for Amateur Ladies, will be held on Monday 
Mornings, from Eleven to One o’Clock, to begin on 
Monday next, 5th of Febraary. In this Class, Mr. 
Moscheles purposes entering into the Science of Music 
80 as may enable ladies more fully to. comprehend 
the construction of the compositions they hear, or wish 
to perform. It his intention, also, in the cases where 
nature has bestowed an inventive genius, to teach the 
correct notation of ideas. Instruction, too, will be given 
in reading from score and accompanying. At the close 
of each lesson, Mr. Moscheles will perform some classical 
model piece, as an illustration of the best musical styles. 
The Second Ciass to be held on Thursday Evenings, from 
five till seven, will open on Thursday, February 8th, and 
will be for young Professors and amateurs, supposed to 
be somewhat prepared in Thorough Bass, who will be 
iustructed in Practical Harmony, Fugue, and Counter- 
point, as wellasin the general rules of Composition. At 
these meetings, the writings of young composers may 
aiso be examined and revised. Terms, Two Guineas per 
month for each Pupil. The number of Pupils in each 
Class to be limited to Twenty. 

No. 3, Chester Place, Regent’s Park. 


Theatre Ropal Covent Garden. 
M, JULLIEN’S CONCERTS, 


M. JULLIEN has the honour to announce that the new 
quadrille, entitled The IRISH ECHOS, founded on the 
wonderful natural echo on the Lake of Killarney, disco- 
vered by the celebrated Paddy Blake, with entirely novel 
musical effects, having been honoured with gencral ap- 
probation on each evening of its performance, will be re- 
peated every night except Thursday. No. 1, Air, Semi- 
ramide. Echo, Life let us cherish.—No. 2, Air, Poor 
Mary Ann. Echo; Nix my dolly pals.}—No. 3, Air: 
Duncan Gray. Echo: Yankee Doodle.—No. 4, and 
Finale. Air: Huuatsman’s Chorus. Echo: St. Patrick’s 
Day and Rule Brittannia. The national air in the 
finale will be given with grand effect, in aid of which, 
twelve cornets-a-pistons will be added to the orchestra, 
and performed every night except Thursday, when there 
will be no performance, the theatre having been let for 
that evening previous to M. Jullien’s occupation. 
Shortly will be produced, a grand descriptive fantasia, 
selected from Roch Albert’s opera, entitled The Destruction 
of Pompeii, with new and extraordinary effects. 

Doors open at half-past seven, commence at eight, 
and terminate ateleven. Private Boxes, £1: 1s. each; 
Dress Circle, with the privilege of passing to or from the 
Promenade , 2s. 6d. ;first and second circle of Boxes and 
Promenade (communicating one with the other), Is. 
Private Boxes and places may be secured of Mr. Reilly, 
at the box-office of the theatre; Private Boxes also of Mr. 
Mitchell, 33, Old Bond Street; and of Mr. Sams, St. 
James's Street. 











Princess’s Cirand Concert Room, 
CASTLE STREET, OXFORD STREET, 


This spacious and superb room, with large and elegant 
orchestra, grand entrance hall, refreshment and other 
apartments, is now complete, and may be engaged for 
Concerts, ‘Balls, or public Assemblies. The attention of 
the Nobility ond Gentry is solicited to this establishment 
as being particularly adapted for private parties, for 
which purpose it has been repeatedly engaged ; its pecu- 
liar advantages for sound have been acknowledged by the 
first professional talent. For Terms and Particulars apply 
+ Messrs Duff § Hodgson’s Music Warehouse, 65, Oxford 
treet. 





The Musical Examiner. 
No. 66, will appear on Saturday, Feb. 3, price Twopence 
TERMS OF SUBSCRIFTION . 


s. d. 8. d, 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —— no). seve @ 
Yearly ......8 0 —— ” : 0 


*,* The Musicau Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 

*.* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donisetti’s Celebrated HMiserere, 


Pask’s XLmprobed Cornopean. 


The celebrity these Instruments have attained since their 
introduction by J. P. (being now used by nearly all the 
principal players), has induced J. Pask to state, for the 
information of those gentlemen who probably er. not 
know where to obtain them, that his establishment is the 
only one where those beautiful Instruments are to be had ; 
and feels assured that those gentlemen who may honour 
him with their patronage will soon be convincéd of their 
great superiority over all others. They possess @ most 
beautiful quality of tone, producible with little more than 
half the exertion necessary to other instruments. A 
Room is provided on the establishment for Private 
Lessons, and a professional player in attendance to give 


instruction. 
Che Cornoypist, 


Nos. J. & I. of this very popular work for the Cornopean 
is now ready, containing the most classical and popular 
music, simplified and rendered effective for that most 
beautiful instrument. Price 2s. 6d. for each No., sent 
post free to all parts of the kingdom. 


Pask’s much Approbed flutes. 


J.P. respectfully acquaints amateurs and flute players 
generally, that he continues to manufacture his greatly 
admired tiptes, which have given so much satisfaction to 
the profesSion, and to all who have awarded to his instru- 
ments the preference. Flute Classes (conducted by Mons. 
De Folly, of her Majesty’s Theatre); every Monday, 
Wednesday, and Friday Evenings, at J. Pask’s Music 
Establishment, 8, Lowther Arcade, Strand, London. 





Full vocal score, with Piano-forte or Organ ac p 
ment, by the composer. 


Also, Just Pubhshed 
LE CARNAVAL DE VENISE, 
Andante and Variations Burlesques, 
y 


®. Wi. Ernst, 


(Notice To THE Pusiic.—When I composed these 
variations to a Theme which had already been varied by 
Paganini, I had no intention of publishing them. It was 
my wish to introduce a piece whose form and character 
would permit the introduction of that part of the Paga- 
ninian difficulties, which, if introduced in a composition 
of any other kind, appeared to me ill placed, and in- 
dicated a want of taste and originality. However, 
the different and inexact arrangements of those which 
have lately been illegally published, as well as the by no 
means delicate proceedings of certain artists who have 
played this piece in public without affixing my name, 
have induced me to consent to its appearance. I declare 
at the same time, that the present edition of my variations 
on the Carnaval de Venise is the first which has been pub- 


lished with my consent.) 
%. CW. Ernst. 
FIRST SONATA FOR PIANOFORTE SOLO, 


BY 
LOUIS SPOHR. 
QUATRE MORCEAUX DE SALON, 


BY 
STEPHEN HELLER, 
and 
“COME LET US BE GONE” 
(Duet for Soprano and Contralto voices), 
As Sung with distinguished success by 
MISS LUCOMBE AND MISS DOLBY 
At the last Soiree of ‘‘ The Society of British Musicians,” 
AND ALSO BY 
MISS MARSHALL AND MISS DOLBY, 
At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 
COMPOSED BY 


®enry Pmart. 
WESSEL & STAPLETON, 67, Frith St, Sohe. 


Art of Singing. 


Mr. Crivetut, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs to inform his friends and the public that 
his present work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment of the vocal organ, and cultivation of the human 
voice. This work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
year’s study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, at his residence, 
No. 71, Upper Norton-street; and at all the principal 
music sellers, price 24s.—N.B.—In the press, and will 
shortly appear, the above work, adapted with alterations 
for the Bass Voice. 








WILLIS'S ROOMS, KING STREET, ST, JAMBS'S, 


ftv. GW. BH. Holmes, 


Professor of the Piano-forte at the Royal Academy of 
Music, respectfully acquaints the Nobility, Gentry, his 
Friends, and Pupils, that his SECOND AND THIRD 
SOIREES MUSICALES will take place on Monday Feb. 
12, and on Monday Feb. 19th,1s44, to commence at 
Eight o’Clock precisely. He will be assisted on each 
occasion by eminent Vocal and Instrumental Artistes, 
who will perform the most admired Classical Compositions 
of celebrated authors; interspersed with several works 
of novelty and interest. Further particulars will be 
shortly announced. At the second soirée Mr. Holmes 
will perform MacrArRrgn’s FiastT SONATA. 

Terms of Subscription :—For the Three Soirees, One 
Guinea; Single Ticket, Half-a-Guinea each; which may 
be obtained at all the principal Music Warehouses ; and of 
Mr. W. H. HOLMES, 16, Beaumont Street, Portland 
Place. 


THE ACCORDION LEARNED FOR ONE SHILLING, 
Just Published, Price \s., 


Alexander’s First Book of Instructions for the Accor- 
dion, with or without Semitones, containing the beautiful 
melodies of My Mother Dear, Loves Ritornella, Proudly 
and Wide, with 12 others. 


Also, Just Published , Price 1s. 6d. 


Alexander’s Second Book of Instructions for the Accor- 
dion, with Semitones, containing the celebrated melodies 
of The Ivy Green, The Bride’s Farewell, Lucy Long, Oh' 
I should like to Marry, 1 will be true to thee, with 14 
others. 

These Books are on a new principal so perfectly easy, 
that any lady or gentleman may be able to teach them- 
selves with the greatest ease to play on this favourite In- 
trument in a few hours. 

The instructions-in each Book are complete in- them- 
selves, end contains all the rudiments of music, with the 
most easy method of acquiring correct time, which are 
entirely omitted in almost every other Instruction Book 
for the Accordion. 

One or both Books will be immediatcly sent carriage 
free to any part of the kingdom, by an order (with the 
amount, in cash, or stamps enclosed), directed to the 
Publisher, I. Alexander, Hornsey Road, London; sold 
aiso by J. Al der, 101, Leadenhall Street; 
Turner, 19, Poultry; Reisner, Burlington Arcade; Pask, 
8, Lowther Arcade; J. Turner, 84, Leadenhall Street : 
Kennedy, 364, Oxford Street; and Fentum, 78, Strand. 
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